GROWTH CHART of a student's handwriting

This series of handwriting-samples appears with the gracious permission of its author,
technical writer and poet Keith Deshaies.

The samples show this student’s progress during three months, working entirely by himself
with suggestions and materials-recommendations provided by me "long-distance” (via e-mail
and phone.) Note that samples for some dates show Keith experimenting with more than one
writing-tool and/or writing technique. I encourage students to try various techniques and
tools in order to see for themselves what works best for them. (Obtaining the needed tools
may be as simple as finding the right pen or pencil.)

February 9, 2004 (right after this student found me) -
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February 10, 2004 (a formal pre-instruction sample, where this student chose to show me
the different ways he’d been writing)

jat:
Pt <y A4 Ctetgene 2lcyle &’/«Z/ﬂ
< #l 7 — 2 -
ol T
a7 W./%M?M.

After T resd yoor aeb scke mto, snd
heeding sduice From others, T went to whet
my wite thooght Was a much more otérscboe
style. T reslize [ts5 not italic, bot T $1nd
it & bit more workable. Tt 15 next, oo,
and I ‘m onlme right now looking for @
fountom pev wuth o Fne, bbligue nib. I have
no dspeations 5ir callgraphy, but T oo find
myself paymng more and more e¢feation
aestuetics pud process these deys, and tus
s one srew Td like to mprove .

2> et 4&14:2./

— Weth Deshaces
Febrvery 9, Q004



February 11, 2004

(copying an essay for practice: I encourage my students to find and copy material that
appeals to them) -

2/1/o4
E loguent Listening
b
Steve Leveen

" | make 4 game of seemy what gets people talling most
entwsistically; | hardly say o word amd af terwards people
Saly what o great comersationaist | am!” That's what my
Friend Gene Miler told me. le's a. husiness scheob professor
these days after o long and amazingly svacessfol career- as a
CEO for severuk companies and as an editor of Busmess Week
I eur recently passed twentieth centory, Listemng skills
were vt Wgh on e list of abilities desirable, if not
néeessary, for professional svccess.

One of the most —oops— One of the century’s lpest-selimng
books was Dale Carnegie’s “"How to Wi Friends and Influence
Feople, “ Orgimally pblished w 1936, the book 15 stk w
beokstores todew after selling miore thaw 15 million copies.
Chapter 4 15 titled, "An Easy Way fo Become & Geod
Comersationalist. ” Carneqie belks Ws readers that the secret to
Vemg percewed as a good conversationalist is to be apy attente
lstencr- “To e interesting, be mterested. Ask queshoms that
the other werson will enjoy answering. Encourage them to
tatl about themselves and ther accomplishments.

Miltions of Amerwcans took the advice to heart, not only
to be popular; bt ko persvade. Dean Rusk, Secretary of
State for presidents Kennecly and Jomson, expressed tne
Ldea for mamy with ts Line, “One of the best ways to
persvade others ys with your ears —by hiskemng to them.

Kaﬂzges"“"“ A, 20 mywies



February 12, 2004 (copying a catalog entry for practice) -

2,.1 2,04. Ketiv,

T Conddiw Glider Collection 1 Pestaes

Modelled wn the spirit of the orginal Glidler
joens of the 1940s, Conohin introcdces
its newest collection. Crafted froma
bridbant marbled resin, the glyder is
avadable w an array of vmgue colors.
Stamped with the famovs Conlelin, logo
on the siver band and clyo, the Gluder
represents qualify at an affordable price

[

(growth chart samples continue on next page)



February 14, 2004 (copying another essay for practice) -

The Power Of /VOM
by
Steve Leveen

One rught years ago | was Ustening to a radio tilerview of
a jarz musiciar. He sail that somdimes what separates, the
great muswcians from tue rest (s not the notes they play but the
notes they don play. Over the years ['ve come to thnk that what

he swdd abodl jazz musieians applies to most of the arts, as
well as the professions, when they cre practiced <t the hughest

i = hg
levels. The best artists and practibioners krow when less
Ls more.

A skilled speakier~ will sometimes use a long pawse

bq(Ofe begméltg. The longer the passe, the more rapt everyone's
allention to an eﬂqagwgopmég line.. A fue actir can
sometumes accomplish with a long, tellng ook what dadog
camol. The comecan Jack Beml«y wowld pause )Cor' increclbly
long pervocts, ‘iw a waf that would unnerve other comedians,
yet the cuclience would laugh all the lowder

I wribing, s cften what the author and eddor leave out
that makes the book @ swccess. Hnel v contrast, how mamny books
have sk, overloadecd it a bidge fu/éof words ? [t U5 what
is left out of a Stuels Terkel oral history or an Edward
Hopper panling that makes the art that remans, the art
that

sefs.

Kt D;s/ﬁ/fj;so .



February 18, 2004 (once more copying essay for practice) -

Gufts of @ Journal
b
Steveyl-eveen/

Do yow keg a yourndd 2 /qu ahoul old
Correspondence Bwyquegs wil tell yow thal
& dirries and Lletlers providk some Of the best
NSGhtS nto 'ﬂteu',swjed'mdd‘erﬁ and also Ab
7004’#44%5 for ;%af ailhors. et (n my dozens
of ierviews with successfl people, only a few

such ,ﬂefsom[ /s ories — adlThough many
e wished 227 Al

I s brograp wa/)&m&, the historaan
Davidd Me Culloug s from nore than « Yoasnd
privale letlers bebween fdams and hes wife, Apgail,
as well as from el diaries. Tou gan a sense
thal ther letters were not merely a record of
their wes, but of Lfe itself: Abigal admilted
thal she could sometumes say things v perse
wﬂﬁltg more easdy than i person. She got more
Opportunily than she wished to write her "Dearest

Frnd,” ay she affecbonalely addressed her husband,
gwen thelr years of separation when Adams
was posted w Ewrope.

— Kean Deshaies, 2/19/04
(Fairly fast, probably 10 mindes)



March 8, 2004 (copying a Shakespearean sonnet for practice)

Bewng your stave, what should I do but tend

Upon the howrs and tunes of yowr desire <

I have no precious tune al @/l fo spend,

Nor services to do, til gow regquure.

Nor Ao T chide the world-withowd-end hour:

Whidst I, 1y sovereigm, walch e cLocR for gow,

Nor think the buterness of absence sowr-

When gow have biAd gour- servant once adcec.

Nor dare T guestion wih ny Jealiows thought

Where gow pray be, or- yowr affairs Swuppose,

Bul ke a sad slave stay and thutk of nought

Save where you are how happy youw make those.
So true a fool 15 Love that in yowr will

(Theugh you do anytung) he thuinks no L.

~ Wliam Shakespeare,
Sonnet 57

Tyean Deshaces
3/8/04
(Af speed /w’ﬂbdély 5 mumcdes)




also March 8, 2004 - the student uses his new handwriting to write original poetry

STORM

Scalterecd leaves, scallered tume:
Old Glory straighlens outl tuose strepes
agaipst @ moltied gray sky,

Stif late fall wind fortuing collars
wp around cold red ears.
Downtown lLlle toun,

Nortiwwest small townt,

Square corners, lazey streets

the hubh the mals sabotage.

Traffc lights keep pole pace
baristas keep polide pace

barbers keep to imect greet repeat.

Scallered people, scatlered time:
"Elements of rught w s dey,
Aark for reon downtown,
deep shadows an tne maples,
Just chead of the holidacys,

Calm enough’ for November,

J‘ﬁf before the. Sc;:fa, storm.

S , W roms, ny Lleom,
whether to Zsplag a ﬁe/axed srgde
or show the dispassioned stare

our evolulionary cynicism demands,

I sq 02 coffe€ as the awliwmn leaves
dance cicross the street, under cars;
slew on muy gloves and ¢

the coffee shop bustle,
cons the clouds, Old Glory,
the s ws, the maples, tne peeple -

© hE 2003, Kettr Deshaces
Corgrg Al rights reserved.

(3/sloy at speed ; ~ 5-% punutes)



April 6, 2004

(using various fountain pens to copy the back-cover text of a handwriting book I had
recommended to him) -

(From the back cover of the Getty-Dubay beok, WRITENOW )

WRITE Now provides a complete program to enable o
to develop a clean, elegan!, and legible hand. The
tlalie style produces functional handwriing tesing
Stmple, aesthetic forms that are natural and rhythmic

and thal salisfyy the need for both zengA@ and speedd.

(’Eﬁlfcrbfa)k,' stub backhand - fene)

Mest of the styles taught w schools were developed
i the 19th centiry and were designed to mimic the
ornake Copperplate engraving of that era. They abounA
with Loops and flowrishes and extreme letter slope.
Because of the dficulty involved in imastercng these
shapes, handwriling is often hard to read -

(Sheaffer Fine Thalic)

But there's hape! Weite Now tnaorporales the alic style
which developed e Europe 500 years ago as a practeal
Wé/ﬁa%/f style for‘ everyday wse, and is once agamn
ganeng populardy in schools wortdwide. T talee avoids
of the traps thal Cauwse Ulegibddy, even when

wrillen v a Mr/y.
( Sheaffer Lifetime Balance, extra—fine)

74 i 6, 2004
7/4«%@55&4{&5



April 29, 2004 (snailmail from this student) -

He, Hate:

It’s been awthde swunce I seat rmuy last sanqple,
I know. A.S promused, here's the paper versLon
of my funal wridtng sample. T'm wsing
an old Esterbrook Dollar Fou with a Falion
Stub nib. Tt has quickly become my favordte.

This dalic cursoe Jouwrney has beent
quile a Lttle rde! T can aclually réead my
Journals without squinding now, and when
I have to wride pecple notes, Ifasua/lyyct
some sort of complument. This 5 somewhal
strange to me] tn aggregale, I dont feel
as o I'Vec/m««qc’diéa,lé that el . But
mqjowrﬂdzls Aot L. And by now, you've
compiled quide a ltlle Aosster on me, too.

T ve gotten busy with tech wriding, but
Aont fear: I skl wlend to do that
article we had talked about. As scon as
the decks clear. I'll be giving gM@M-’

Guess what? You gave me betler Letters.

Thanks, Hate !
_

Bowlevard

Albany, Ny 72208-7731
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